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PADDLE  -  200 x 160 cm -  Oil  on Canvas -  2014





SHUFFLING CARDS  -  200 x 160 cm -  Oil  on Canvas -  2014







CRACKS  -  40 x 100 cm -  Oil  on Canvas -  2014



REAL  -  120 x 120 cm -  Oil  on Canvas -  2014





Completed by the v iewer  -  1 16  x 116  cm -  Oil  on aluminium -  2014



Into the silent water  -  150 x 120 cm -  Oil  on Canvas -  2014



 STUDIO 07.13.  -  150 x 95 cm -  Oil  on Canvas -  2014
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Little  Man Big Dream  -  170 x 120 cm -  Oil  on Canvas -  2014
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FULL RESOLUTI  -  200x160 cm -  Oil  on Canvas -  2014
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Even though they really did care
80 x 30 cm -  Oil  on Canvas -  2014

Even though he loved nature
80 x 35 cm -  Oil  on Canvas -  2014



Even Though they always took care of  their  flowers
95 x 40 cm -  Oil  on Canvas -  2014

Even Though They Were very aler t
60 x 22  cm -  Oil  on Canvas -  2014



Even Though he loved that car
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Even Though he had a helmet
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60 x 24 cm -  Oil  on Canvas -  2014

Even Though He walked the dog
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Even Though they looked in both directions
95 x 55 cm -  Oil  on Canvas -  2014



Even Though they stopped
80 x 24 cm -  Oil  on Canvas -  2014

Even Though They had 
a piece of  heaven

65 x 20 cm -  Oil  on Canvas -  2014



Even Though they practiced every day
95 x 35 cm -  Oil  on Canvas -  2014

Even Though it  was Half  Full
95 x 35 cm -  Oil  on Canvas -  2014







Fra udstillingskataloget:

REMEMBER TO FORGET
I udstillingen ”Remember to Forget” har jeg ladet mig inspirere af motiver og tendenser i nutidens ofte modstri-
dende virkeligheder: Hvordan vi tilsyneladende lever fint med at se sjove kattevideoer på Facebook postet side 
om side med videoer af journalister, der bliver halshugget for øjnene af jublende fanatikere. Hvordan vi måske 
bare forsøger at holde tungen lige i munden og leve med værdighed i en kompleks og ofte uoverskuelig hverdag.

Mine motiver i ”Remember to Forget” kan ses som en fortløbende dialog mellem den nære verden og verden 
udenfor: Hverdagen, familielivet, mine løbesko, hængekøjen i sommerhuset, mit rod på værkstedet, Facebook, 
mit mailprogram og alle nyhedsopdateringerne om verdens foruroligende morads.

Jeg er fascineret af menneskers evne til at overleve og tilpasse sig de mest udfordrende og komplekse livsvilkår. 
”War Studies” har vist, at engelske soldater klarede sig bedre end andre krigsfanger i de japanske koncentrations-
lejre, fordi de var i stand til at glemme eller fortrænge de forfærdelige omstændigheder, de var underlagt. Englæn-

dernes insisteren på disciplin, sang, gymnastik og five 
o’clock tea (uden te) betød, at de kunne fastholde deres 
værdighed, menneskeligheden og troen på et normalt 
liv hinsides lejrene. 

I min nære virkelighed oplevede jeg som dreng, at det 
var en plage at skulle læse bøger, selvom jeg udmærket 
vidste, at det var godt og vigtigt. Min familie var meget 
kulturelt og litterært anlagt, men jeg kunne ikke finde 
ud af, hvordan jeg skulle komme ind i den verden. No-
get åbnede sig imidlertid for mig, da jeg i historietimer-
ne så Leni Riefenstahls ”Triumph des Willens” og i det 
hele taget blev introduceret til Det Tredje Riges sans 
for iscenesættelse.

Som 11-årig sad jeg bøjet over store, støvede historiebø-
ger om især nazismen. Jeg vidste godt, at tyskerne var 
de onde, og dem måtte man ikke holde med. Alligevel 
var der noget ved dem, der fascinerede mig – disse per-

fekte tabere. Tænk, at de havde tabt krigen på trods af deres inderlige tro på sig selv, deres egen styrke og perfekti-
on: De smilede på fotografierne, selvom de foretog sig rædselsfulde ting. Kammeratskabet og troen på den fælles 
vision overskyggede tilsyneladende krigens gru.

Ude i vores have legede jeg krig med mig selv. Jeg var tysker, selvom jeg vidste, jeg dermed også ville tabe. Jeg 
kæmpede imod en usynlig overmagt og kastede en håndgranat – en pose med vand – hvorefter jeg smed mig på 
maven i min fars lavendelbed.

Det er nødvendigt at fortrænge verdens uoverskuelighed for at kunne leve i den. Det er rart, at jeg kan grave mig 
ned i min malerhule; ikke for at isolere mig, men for bedre at kunne bearbejde og leve i verden.

Remember to Forget.

Jeg maler et billede, accepterer at sidde midt i rodet og prøve at finde et system, en struktur, en vej alligevel. 

Anders Moseholm



From the exhibition catalogue:

REMEMBER TO FORGET
In my show ”Remember to Forget” I have drawn upon scenes and tendencies of the repeatedly conflicting realities 
of today: How we live seemingly content with watching funny cats and videos of journalists being beheaded in 
front of jeering fanatics posted side by side on Facebook. How we are perhaps just trying to keep our heads straight 
and live with dignity in a complex, and often daunting, present.

My motifs in “Remember to Forget” can be seen as representing an ongoing dialogue between my immediate world 
and the world outside: My everyday and family life, my running shoes, the hammock at our summer house, the 
mess in my studio, Facebook, my email provider and all the constant updates on the disquieting turmoil of the 
world.

I am fascinated by the human ability to survive and adapt to even the most challenging and complex of circum-
stances. War Studies have shown that English soldiers coped better than other POWs in the Japanese concentration 

camps, because they managed to forget and downplay 
the horrible circumstances, they were subjected to. The 
insistence of the English on discipline, song, gymnastics 
and five o’clock tea (without the tea) meant that they 
could preserve their dignity, their humanity and the be-
lief in a normal life beyond the camps.

As a child, in my immediate reality, I experienced that 
it was a nuisance to have to read a book, even though 
I knew that it was virtuous and important. My family 
was of a rather cultural and literary inclination, but I 
could not figure out how to enter that world. However, 
I had an epiphany of sorts, when I watched Leni Riefen-
stahl’s “Triumph of the Will” and was given a more gen-
eral introduction to the sense of aesthetic orchestra-
tion of The Third Reich.

At the age of eleven, I found myself hunched over great, 
dusty history books on Nazism in particular. I knew the 

Germans were the bad guys, and you couldn’t root for them. Even so, something about them fascinated me – these 
perfect losers. Just imagine: They had lost the war despite of their ever-fervent belief in themselves, their own 
strength and perfection. They smiled in the photographs, even though they were doing atrocious things. Apparent-
ly, the comradery and shared belief in a greater vision overshadowed the horrors of war.

In our backyard I staged my own private wars. I was a German, even though I knew, I would lose by default. I battled 
an invisible overlord and threw a hand grenade – a bag of water – and took a dive in my father’s lavender patch.

It is essential to displace the incalculable nature of the world in order to inhabit it. It is nice to be able to immerse 
myself in my painting lair; not to isolate myself from, but to reside in and process the world.

Remember to forget.

I paint a picture; accept that I am knee-deep in chaos trying to find a system, a structure, a way anyway. 

Anders Moseholm
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